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Centre for the Safeguarding of
Liuzi Opera of Shandong '

Group Booking Discount

Package Booking Discount
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Patrons can enjoy only one of the discount offers for each ticket purchased. Please inform the box office staff at the time of purchase.

% f& f& Smart Price

REARBE [PEIEE2024 185 8

ZREHEZREY  RDEZEARAIEFTET  REEXE/ ERBE / EXEE  SRMEEAHRHBEIT -
Applicable to tickets for the ‘Chinese Opera Festival 2024’

You can enjoy a further reduction of HKD$9 per ticket, even if you are already eligible for half-price / group booking / package
discounts, by booking through the URBTIX website, mobile ticketing app or telephone.
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Members of the audience are strongly advised to arrive punctually. Latecomers and those who leave their seats during the performance will only be
admitted and allowed to return to their seats respectively during the intermission or at a suitable break. The presenter reserves the right to refuse
admission of latecomers, or determine the time and manner of admission of latecomers. The presenter reserves the right to change the programme
and substitute artists. The content of the programme does not represent the views of the Leisure and Cultural Services Department.
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CHINESE OPERA FESTIVAL

5-6.7.2024 7:30pm LRSI K

(. Fri - ASat) Auditorium, Ko Shan Theatre New Wing
$380 $280 $180
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Lyrics and dialogue with Chinese and English surtitles.
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In the early days of the Qing dynasty, there were mainly four vocal styles in Chinese opera, known as Kun (Kunqu) of
the South, Yi (Yiyang) of the North, Liu (Liuzi) of the East and Bang (Bangzi) of the West. In other words, Liuzi Opera
was as popular as the other three main types of traditional theatre. Liuzi Opera, with close to 600 years of history, is also
known as Xianzi Opera, and is a regional genre popularly found in Shandong, Henan, Hebei, etc. It is among China’s
Intangible Cultural Heritage at National Level.

Liuzi Opera originated from popular vernacular songs and short tunes during the Yuan, Ming and Qing dynasties,
blending the robust style of the North with the graceful, delicate features of the South. Its lyrics extol naturalness and
simplicity to maintain a rich vernacular touch. With folk tunes and Liuzi melodies as the main vocal styles, the melo-
dies have a feminine charm and varied shifts. The accompaniment is mainly provided by the two wind instruments of
qudi and sheng, and the string instrument, xiao sanxian. With a comprehensive repertory of set tunes, Liuzi Opera is
valuable for the study of Chinese opera of the Ming and Qing periods. Each role type has its own unique characteristics,
particularly the formulaic performances of the jing (painted face) roles, which are bold and vigorous, evoking the
straightforward and heroic nature often associated with people from Shandong province. Through regional opera,
Liuzi Opera reveals the subtle connection between cultural arts and local customs, making it richly intriguing.
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Zhang Chunlei (1904-1975), a famous actor who played hualian (painted face) roles in Liuzi Opera, was known for his
signature piece - Zhang Fei Crashing the Palace Gate. He was hailed as the ‘living Zhang Fei’ for his thunderous and
grinding voice, mostly in falsetto. Wang Wei, the lead actor in the new version of Zhang Fei Crashing the Palace Gate, is
trained in Zhang's iconic style. His exquisite, high-pitched singing and vivid, flamboyant acting bring immediacy to the
character he portrays. In the excerpt Keeping Xu Shu, Zhang Fei realises that he has wronged Xu Shu and sees him off

in tears. In Visiting the Cottage, he carries the sedan chair
prepared for Zhuge Liang, dressed in his full official
attire to indicate his respect. The climax of the story is
Crashing the Palace Gate. With the longhorn blaring
and percussion clapping, Zhang Fei rises above the
din with his falsetto singing, thus enhancing the
dramatic moment.
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Wang Wei, Hou Pengtao, Zhou Jinwei, Zhang Zhongqiu,
Chao Dahai, Peng Yanhui :
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Information provided by the Centre for the Safeguarding of Liuzi Opera of Shandong
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Fascinating Liuzi Vocal Style
Exemplified by Unrivalled Operatic Gestures
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Sun An Presenting Memorials is a play that has been adapted from the traditional Liuzi Opera Three Memorials, also
known as Xu Long's Rampage in Court. Both plays are famous for their suspenseful storytelling. Sun An Presenting
Memorials has been adapted into various genres of Chinese opera like Peking Opera, Yue Opera and Qingiang since it
was made into a film in 1962. Its impact is comparable to that of Fifteen Strings of
Cash in Kunqu Opera. In the current production, the iconic hualian (painted face)
role is played by Zhou Jinwei, a third-generation actor specialising in this
repertory. He performs the set tune Zanzi in a robust vocal style that befits the
aged character. Zhou Jinwei is joined by Chen Fengying, who plays Sun'’s
wife, and Wang Wei, who plays Xu Long. Together, the three actors have
given a fresh burst of youthful energy to this old genre.
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Zhou Jinwei, Chen Fengying, Wang Wei, Li Weiguo, Chen Yanmiao,
Chao Dahai, Zhang Zhongqiu
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The running time of each performance is approximately 2 hours and 30 minutes including an intermission of 15 minutes.
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Upholding Traditions and Innovating: The Artistic Essence of Liuzi Opera

B4 Speakers: fRIE + #5&1& Chen Yuan, Yang Chunwei
F 3% Moderator: FR = = (B BR324 ) Chen Liangliang (Chinese opera researcher)

4.7.2024 (19 Thu) 7:30
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AC2, Level 4, Administration Building, Hong Kong Cultural Centre
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. Free admission. Limited seats available on a first-come, first-served basis.
*1 Online registration is required.



