;"j %%ﬁ E@&j{ Eﬂfﬂ_{ Talks and Masterclasses of Northern Kunqu Opera

ek 2% — b0y B h 48 0 R I B4 6

The Classic Repertory of The Northern Kunqu Opera
Theatre and Their Characteristic Charm

#% Speaker: FREH Chan Chun-miu

19.5.2024 (B Sun) 2:30pm

BERIE M ALEE G EEHE

Resources Centre, Block G, Jao Tsung-l Academy
(255X In Cantonese)

L 80 38 {5 R 7 K il
IR (RAER - ¥ 52)

Masterclass on Kunqu Opera, with Disaster Strikes
from The Palace of Eternal Life as a Classic Example

BEM Masters: Eik2 Wang Zhenyi
BRXBM Shao Tianshuai
F#F Moderator: £33 Cui Wendong

25.5.2024 (< Sat) 2:30pm
B REE S ALEE | B EEAEE
Theatre, Block |, Jao Tsung-I Academy

B 7 R R RIPE ()
FAGEERG: UG- T6) K6

Kungqu Vocal Masterclass (2)
Vocal Features of the Jing Role in Kunqu as
Exemplified by an Extract from 7o the Banquet Armed

BEfH Master: #11 Yang Fan
F#F Moderator: R&# Chan Chun-miu

26.5.2024 (B Sun) 2:30pm
BEREE M ALEE G EEHE
Resources Centre, Block G, Jao Tsung-l Academy

% A?}é Meet-the-Artists

AL T 2 i 0 B Ay {0 B 5 S L A

%35 Moderator: FR&E Chan Chun-miu

18.7.2024 (™ Thu) 7:30pm
BB MTRABIE2HERE

The Legacy and Performing Styles of The Northern Kunqu Opera Theatre

#% Speakers: #BBl— Yang Fengyi T #&2 Wang Zhenyi
Bi& % Wei Chunrong #B1 Yang Fan

AC2, Level 4, Administration Building, Hong Kong Cultural Centre

CRA B HYIR & B AL

The Tragic Romance of The Palace of Eternal Life

& Speakers: EIEE Wang Zhenyi
AR XA Shao Tianshuai
F#F Moderator: FR 5252 Chen Liangliang

24.5.2024 (F Fri) 7pm
ZREESALEE | BEEEREE
Theatre, Block |, Jao Tsung-I Academy

B {5 R OK RIPE (—)
B B 5 DL (R %BFae - 2 8k) 2B

Kunqu Vocal Masterclass (1)

Vocal Features of the Guimendan Role in Kunqu as
Exemplified by an Extract from The Story of

the Jade Hairpin

BEM Master: BB Gu Weiying

F#F Moderator: 5B E Cheung Lai-chun
26.5.2024 (B Sun) 10am
BBREENLEE G i E

Resources Centre, Block G, Jao Tsung-I Academy

—HREETK—

ik KR A B - W ) A (e - AR ) MY
The Timeless Song of the Rainbow Dress from

The Palace of Eternal Life and Su Wu Herding Sheep

#B%& Speakers: =EIR Yuan Guoliang

a (L EE:

sp1E= Weng Jiahui
248X Ensemble: 1t 75 B2 1 BIP 4B
The Northern Kunqu Opera Theatre Ensemble

22.7.2024 (— Mon) 5pm

SRR | BEEEEE
Theatre, Block |, Jao Tsung-I Academy

E IE #4 % 5E Online Registration §E
REANE BUER £EEE-
e} l;:.! REERBEEZRE BAEM L BRRE- ﬁ
E wim.  Free admission. Limited seats available on a first-come, first-served basis.
1 Enrolment in the masterclasses is limited to sit-in participation only. Online registration is required. Q%
. N Zhang
EBEEEE In Putonghua S

EEEEEETS] Discount Scheme

) B 1

Group Booking Discount

ERER
Package Booking Discount
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Northern
Elegance

ENAAL $ra &R

Northern Elegance of Kunqu
Revitalised by Artists of the Highest Calibre

g

/)

' 19-20.7.2024 7:30pm‘

(FFri - 7~Sat)

21.7.2024 2:30pm

(HSun)

&

Services Department

Eﬁ&j{t$§%% B P EXLLHAE
Leisure and Cultural CHINESE CULTURE PROMOTION OFFICE

S

Opera TheatreEH] II%

o
Al w\SY 72

5 B e 2
Auditorium, Kwai Tsing Theatre

$500 $400 $300 $200

PR - W 3 M T SR ST R
Lyrics and dialogue with Chinese and English surtitles.

g
ESGRI}

The Northern Kunqu



R K G B R AL B A AR AR R 0 4R AR D K B — s M L e e S DA 20.7.2024 |1 7~ Sat | 7:30pm z g
A H R AR AR o b B A~ R A R 35 o b i R R — B o AR KB 2 A G g 75 (—) ” Traditional Opera Excerpts I 5t
Zl o ZRRTEC MR AT BB RS A R — kAR e R K Gligas - PR wiE i Ly Zhaor Goine bevond the Great Wall nowadavs is of ] d‘“‘\
— . — R o o > ; . Jiangiang a aojun Goin, ond the Great Wall nowadays is often performed weiying
<< ﬁ‘ §$ >> / << :”: ﬁj% >> / << D @>> EHICRER e =B w2y {ﬁ EIJ H: 7% % << Hj = >> ) << Pnﬂ ﬁ >> ) Asting che T from e Chetn Scteme UL as aymarti]al piece gBl?t) by its tradition, The Nortl?ern Kunqu)l Opera b
<< IIZH Zﬁ >> BELRREMBEG BERERS AN ESEMEMHERNER- %%ﬁ"gﬁﬁﬁfg% <<ﬁ‘ili%f§ frih%;» iﬁ’@ > / : Theatre continues to make it a well-balanced act of singing and acting.
BRI AN EEST BEHREEN  ARRENZAHTREAREE - SR%E 2 -BELHE < Farewell Feast from the Qing Court Opera Shefeping Bagfa Ty | 117 The protagonist, Lady Zhaojun, admonishes the court ministers for their
FEEAE B— B EANEE - (ﬁﬂl‘ﬁ 0 tc%ﬁ}} JEE i B incompetence, which causes her demise. As she leaves her homeland and
The Female Narrative Singer from The Story of a Street Vendor GuWeiying 7 goes beyond the Great Wall to marry a Xiongnu prince, she tearfully
The programme features classics from the northern Kunqu, with four distinctive features as follows: first, they GBS - BB IBE) g narrates the predicament she faces which puts the men to shame. The
showcase the unique style of the northern Kunqu Opera - unlike the intricate, amorous display of love Lady Zhaojun Going beyond the Great Wall from The Tomb of Wang Zhaojun Zzhang Yuanyuan Female Narrative Singer originates from the zaju repertory of the Yuan
between the male and female leads in the southern counterpart, northern Kunqu'’s popular plays feature old << ﬁ 71 @ 71 §>> dynasty. Here, the female lead (zhengdan) delivers a full set of nine
man (laosf.len{g) and painted face (hu.alian) rol.es, so the audience in Hong Kong will see the bold, heroic side of The Sword Banquet nap*%rlfitn Mo the Denurt el tightly interlinked crisp and lively arias unique in Northern Kunqu
Kunqu which is a break from the delicate shuimo vocal style. Secondly, the programme shows how the legacy Opera from The Story of a Street Vendor. A Farewell Feast has its
of zaju plays of the Yuan dynasty is preserved. While through centuries of evolution, Kunqu tended to stage origins in Qing dynasty court drama. It is adapted from the dramatised
more Chuangi productions during the Ming and Qing dynasties, a significant number of zaju plays had managed . version of the classic novel, Journey to the West, and is a bravura piece of jing
to pass down to posterity through the Kunqu form. Examples can be seen in The Female Narrative Singer, CHZED IS % Bk - KT e b B 10 4 o A0 22 0B A 36 1 5 actors in painted face roles, but has been so rarely performed that it has |
A Farewell Feast and To the Banquet Armed in this series. Thirdly, full versions of Lady Zhaojun WG E R e B ﬁﬁ}'{ FRE - BR—F—F" EAN almost fallen into oblivion. The current production is revived from the
Going beyond the Great Wall, Asking the Way and The Hunt are rarely staged on the Kunqu stage. N = S Theatre’s archive. Asking the Way is a solo performance picked from the
The opportunity to appreciate them is precious and also serves as a practical means of inheriting traditional CEAY & <<§ 9$>> H 703 8] - — K by R 2R 3k A Hﬂ?j ’ martial clown’s repertoireg of ’Five)];eadly VerIl)oms’, featurirrljg the Scorpion. L »
Kunqu Opera art. Fourthly, the present productions are all challenging in terms of vocal and acting skills. 5 BF 5 o — o 0 — oo K F B R o o B R ) The act requires good singing as well as a wide range of acrobatic skills — a feat that few actors can perform
S}?me may say ilt is a great challenge fOI('l any acl:tor tolperiorm well in any tzpe:flflay, but the PrﬁdI;CtionS in BEREEABMCKHBETYIZHE  FITBIE &2 %16 nowadays. The Sword Banquet Trap is another act that requires the actor in red painted face roles
this series involve extensive singing and complex stylised movements, so the challenge is especially daunting. p . 52 S =+ to show off good vocal skills. Adapted from the renowned work of Guan Hanging, it gives a convincing
The Northern Kunqu Opera Theatre has brought a stellar cast to Hong Kong on this occasion, so this is a rare B L R % 8 %/Zlf o i - F;ﬁ i >>; LRE[5% ﬁ;J portrayal of the heroic mien of Guan Yu as he heads off into a political trap in the name of a banquet all alone.
opportunity not to be missed! Z T8F 8] ATH AR BB XAk k@5 5B The famous line ‘the great river flows east’ demonstrates his heroic spirit.

ESE HRERGH () &) RAFEI) B tZHE W
LE-WABR @G BEKIRE] SELERM-

19.7.2024 | #. Fri | 7:30pm
CRAERE

(RER) HENERAGEEZER BEERE® BABME [TEEREPER - DB KER 21.7.2024 | H Sun | 2:30pm

TR RSCE  BAAN  — i o | B ol 48 /5 s 3 o b B 4R B0 10 48 97 1 48 i 0B B L R o R 135 & HT T IRE () £ Traditional Opera Excerpts II 1

25 RS R 5 9 RO 2 R — s o R IR G~ CR D () (RF - ERIEEE) B fE o | | i

HEECHE)ERATT E0RAHT B AR R EEMB s AHREGERERR Zhong Kui Marrying His Younger Sister Off from Tian XiaLe— = b /4 - Zhong Kui Marrying His Younger Sister Off may be a gathering of ghosts, o
The Story of Zhong Kui and Du Ping Yang Jiangiang Weng ! - 7 ‘ 3 but it is also filled with the warmth of a good brother towards his younger

sister. The show features martial arts displayed by the horde of demons.
The Kunqu Fleeing by Night is a highly popular piece. Not only is the libretto
well written, but it is a challenging act for the actor playing Lin Chong.
Looking Homeward is a fine example of blending the northern and southern
Kunqu vocal and presentation styles. The protagonist is an ageing Su Wu, who
meets a young Li Ling. Both have been wronged in their lives, and they sing the
pain from their hearts. The Hunt is another rare production on the contemporary
stage. Featuring wawasheng in child roles, the singing and acting are definitely unlike
other plays. Killing the Tiger is a renowned piece in Han Shichang’s repertoire that
showcases cishadan (female assassin) roles. Her adept use of ‘eyes’ and ‘facial expressions’
has garnered recognition from numerous experts and audiences. The protagonist is a
fiercely loyal palace maid called Fei Zhen’e. She is determined to avenge her country by
impersonating the Princess of the Ming and assassinating the rogue.

ThREBFRLAFER ERESRBEFLMRARZAE N W
(e - HIR) s ~’

The Hunt from The Story of the White Rabbit Liu wei

(PR - B smp- Sk

Looking Homeward from Su Wu Herding Sheep Yuan Guoliang, Weng Jiahui

(EfG - ®5%) 2iE

Fleeing by Night from Lin Chong on the Run Liu Heng

CHHE R - WIER) s har

Killing the Tiger from The Prophecies of Taoist Monk Iron Headgear Wei Chunrong, Shi Shuyue

The Palace of Eternal Life

The Palace of Eternal Life depicts the An Lushan Rebellion that occurred during the
Tianbao era of Emperor Ming of Tang’s reign. It narrates the love story between the
emperor and his beloved Imperial Concubine, Lady Yang. It has been lauded as

‘a monumental work in the millennium history of Chinese opera: its richly endowed
subject has been exquisitely honed into a great literary piece that puts scholars and artists &
alike into humble submission.” Such accolades are well-deserved. The production ¢
preserves the tradition of acts and classic arias, thus earning it the crown

among Chuangqi. Theorist of Chinese opera Wu Mei found it remarkable to be % T\‘M\
able to contain the most enduring thespian bravura pieces in one play. Classic
excerpts such as Bestowing Treasures as a Love Pledge, Storming the Chamber, \ [\
Dire News at the Banquet, Burying the Beauty and Dreaming in the Rain, which are ¢

CHRJE 506 ) RAMA B> X WmB N MRS - LR B
AR TR EME ] - Bl () ZaBA RTCEM fitkoh &
B ERER TRMEN BiaE] 4ERBAG-(E4)

also brilliant with high drama in this epic Chuanqi, make up one whole evening’s - B
performance. The two Plum Blossom Award winning leads - Wei Chunrong > » LELEMAHILEMZHE  BERNEREE —FBR0OEHRL &
(Lady Yang) and Wang Zhenyi (Emperor Ming) — form the best regal pair on . BIREZRENZR SREE - BHEYH - (HIE)EMAESE -
the Kunqu Opera stage today. 4 > phe  [E R =) - SIEHEE N3/ AIERIE R E1555
a = & 4 ﬁ 1% EH !& Z& {:E j% ‘%ﬁ < 1’]3 HE {ﬁ EIJ ﬁ lﬁ: ﬁ << ﬂil] B% >> = % 'Iﬂ: E‘ I *lj ;@ —El ‘é‘{f,}mng The running time of each pen‘ormanceiijs approximately 3 hours including an intermission of 15 minutes.

T BER THRE - Thi-eifd- 3E

Main Cast: Wei Chunrong, Wang Zhenyi, Yu Hang, Shi Shuyue, Liu Heng

MREE - DEMR-TH BB - HREX-EEAKFEENH
AE MBIARER  RHREALD

- ERd S B B iR 4t
. Information provided by The Northern Kunqu Opera Theatre



